TAYIRT—RALR

POLY D

Analog 4-Voice Polyphonic Synthesizer with 37 Full-Size Keys, 4 VCOs,
Classic Ladder Filter, LFO, BBD Stereo Chorus, Distortion,
32-Step Sequencer and Arpeggiator
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POLY D

POLYD 7w 7w/

AFYT 1. 79907 vT

Studio System

MIDI Keyboard MIDI OUT

MIDI IN

Power
Adapter

USB B

Audio Interface

Headphones

Desktop Computer
Studio Monitors

TAYIRI— AR

Band / Practice System

CONTROLLERS

Headphones

Power
Adapter

Keyboard Amplifier
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POLYD 7w 7Pv7 (P

AFYT 1. 79907 vT

Live System

CONTROLLERS

Headphones

Power
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Active Loudspeakers
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POLYD > kO—JL

MIXER

AFv7 2: dAvkO-=)L

KEYBOARD (¥—7R—F) &8

(D KEYBOARD (¥—iR—K)- +—h—
FEITTATYRDTILYAR 37
®TYI,

MOD WHEEL (€ 2L —> 3 v ik1—
W) - EVaL—YavoREE A
T~ RDOETHREMLET,

PITCH WHEEL (EY FARUR) - EvF
z Lt TEE3R1—ILTT,

GLIDEON/OFF (V' SARAY [ A7) -
TIAREAY | ATLET

LFO RATE (LFOL-— k) — LFO DA%
ZFELE T,

WAVE SHAPE (GRHZ) - =K K cldE
(R I7) K. WInhod LFO 5K
e @RLET,

TRANSPOSE (k5> X K—X)- F+—7R
—RLy Y% EFFIC 1 A99—T&h
FENTES I RYYavHRAS
“/7"'(“3_0

CONTROLLER (AvkO—5—) &

NOISE (MOD SRC)/ LF0 (/1 X [E
JaL—v3YSRA/LF0) - EVa
L—y 3>y —2%., NOISE (E7ldsh
HEY2L—YavyY—R) SERER
AL —%— (LF0) DB TYIDE
ZFET,

(&) OSC4/FILTEREG (AL —5—4/T«
IW5—EG) - EVal—y3ryy—2X
z. 0S¢ ET /) F—ToRO—TD
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MODULATION MIX (E¥al—>3Yy
Sy R) - 05U/ FILTEREG BELV
NOISE/LFO DFEIDEY2L— 3V 3
v A EILE I, EE: MOD WHEEL
FEYVaL—yavEDHRLEICER
LEY,

GLIDE (F'5 1K) - F—HR—RD/—
NEDZSAR RILIAVR) OE
ERBELET,

MODE (E—K) - Monophonic. Unison.
FcidPolyphonic DHFMSEIRT 2,

AUTO DAMP ON/OFF (HEIY >V TAY/
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WBIGE AV L —F—4iC M’Fﬁﬁb
i’é/u) o

OSCILLATOR MODULATION (AL —%
—EVal—>ay)-AvIicdd
E 4 DDATL—F—[E MODMIX
/T TCHREVEY2L—Y 3V 3y
TR ES>TERLET,

OSCILLATOR BANK (A L—%—/\»
7) &

0SC4 CONTROL (¥ L—%— 4 OV
rO—=JL) - AVICT B E. 054 DFE
EETF—R—RIc&DE 1Isb§’¢o
ATICTBE, 05C4 IEF—R—
ey Fikr—I)b. %b—C:E/:Ll/ >
AVIR—ILDEEERTHIRD
ESC

FREQUENCY RANGE (B ¥(H=K) - 6
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&— 2 3 Ffcld 4 DR =R
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& MODULATIONMIX /7 TERELTE
Val—YarvIvIRElCLoT. 7
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FILTER ENVELOPE CONTROLS (7 1JL%
—Iyv~RO—7 avka-i)- <
D3IDO20/ T, T1IT—EDE
BBy A 7T RO %0
LET, BEEBICEERSHY M
TREEMOZEICERT 2 N0
_“/T‘a_o

ATTACK (P77 v 9) - &Ly
A TZEE#EO S EF U, (UTOFF
FREQUENCY (>4 —=) dv ~O—Jb
TREUVCERBICET DETDR
BECECEER

DECAYTIME CRIEY1L) - FFv Y
A LEBE U RTA VEIREICHE
RI5F CORBZRBMULET,
SUSTAIN (W RFAY) - 75 v 59+1
LETEAREY A AICE Ui TR
TAVT BNy NATREKREE R
LY,
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A7Fv7 2: AvsO-)b

FILTER CONTROLS (7 rJL7—2> kA
—=J)- 71ILY—ixa—/SRE
INIRZDWI b %, FILTERMODE X
1Yy FTERLED, O—/CXE—R

TlE Wy A TER B TRELE
Lx:owr TAAREEERE (7
yvTFE—R) UFT, /\(/XAE—N
Tlx, hy MATEBRBEUTOA—T
A ABRRBEERELE T,

CUTOFF FREQUENCY (#1'y b A 7 RIiR
B) - 71— Dhy A TREIKRE
ZHELE T,

FILTER EMPHASIS (7 )L~ —383[) —
Ny A TRRBADZELNILT—
AN (LYFVR) EXFAFHULET,

AMOUNT OF CONTOUR (A5 —8) -
TAII—TIRO—TDEEDEZ
FAELET,

LOUDNESS CONTOUR (T RxxRXV4%
=) -EFH—EET I Y —ExE
BUIEA—T 1 AD, 2IRBRIUN
O— %953 2D/TTY, &
DI ~A—ILIE. BEBBICEHR
SEE (FVRRR) LRNILDOELIC
EELE Y,

ATTAKK (5w 9) - /—NEZ=R E
SHRALANIVICEZETOREZE
HEILET,

DECAYTIME (R Y L) - 757
Y1 LEER EEIYRATIVEE
LNILETRRI BDICEY BHE
ZEHAEILE T, DECAY 1y FhHAY
DEFE, /—hDYUU—R, &I
NIVCRRBDETOREERDET,

SUSTAIN (M RFTAV) - 75 v %
TLERET1LDRRBER. F5H
YRATAVIBEELNILZRHEL
ESC8

CHORUS (J—32X) #B

CHORUS | (O—FRI) -BE Rk & 2%
ZRMULEY, I—FAMRIIATL
ATEFSNLET,

CHORUS Il (A—3RI) -&DFEWI—
SAMBREHIZSULET,
CHORUS I+ 11 (A—F &I + 1I) -&DE
WIA—ZR%R=EHEE5UFT,

ON/OFF (A > /A7) -O0—SR%A
Y/ ATUET,

DISTORTION (F4Zh—>3v) &8
DISTORTION (¥4 Zk—¥3) - 7

33

A= avDEZREBHLET,
TONE (b—>) - T4 AR—>3> Dk
—VEREHLE T,

LEVEL (B &) - T Ah—> 3> D
ANV EREHLE T,

ON/OFF (A>/A7) - T« Ab—>3
VAV ATUET,

SEQUENCER (>— 7> —)- 5L <IE
16 R—IZmBIREW,

OUTPUT (i77) &R
VOLUME (B E) - >>ET1¥—D

(37

EHENRENEE
ESEN

VOLUME NV RT7AVBE) -
PHONES (N K 7)) HAD 2R
BRESLNILEZRAGLED,

PHONES ANy R7#Y) —-AYRT+
Y HEERRT BH® 6.35mmTRS HH
TI ANYRTAVEFERTZERIE
ANYRTAVEBENTH>TWRZ &
ERHERLTHS, BELTLIES L,

POWER (BiF) - > > YA —0DE
BEAY/ A TUET, INTOER
ZETU.EENTH>TVWED%E
BRLTHS, A=y hEAVICLT
{fZaw, ERAHESh, Yot
YA —DNA Y DREICET TS LD
<7,

LRI ZAEL

Rear Panel (E@E/\1RJLI)
DCINPUT (DCAAT) - ([FED1VDC &

BT T —% I ZICERELET, B
BT TH —Id. 100V~240V, 50 Hz/60

Hz (i Lic AC Oty Ml L
F9. WINBOFY TY—DHES
ERLIEEWN,

USB iIR—b- OV E 21— 45— D
[CfERT S, UBB Y1 T+ vIT
9, POLYD (. MIDI A AITXIE LTz
PSAAY T4 7>~ USBMIDI 1425
EUTRREINET,

USBMIDI A1 - 7 FUT— 3>
50 MDl T—%ZZ{ELET,

USBMIDI B3 - 7 U — 3o
MIDI =% Z#&(ELE T,

MIDIIN (MIDIAF]) - AZBY —R D5
D MDI T—FZEIFERTD. 5
Y DIN Iy TF, —ARAVIC. MIDI
F—R—K, AZL/IN—R T F7>—
VH— MDDl A 5 —T A ZERD
A1 —5—F%ERLET,

MIDI OUT (MIDI i) - D 5>
DIN ¥+ wZiE MIDl T—%ZEH AL
E3CR

MIDITHRU (MIDI RJL—) — MIDI A}
MEZEL MIDI T—4 2RI Dikss
ANIRZ R —F BBICERT 2.5
YDIN Vv v I T,

AFTER PRESSURE (> 75 —=FL v+
=) FII=TLyvir— N Hh%E
AEILE T,

AFTER PRESSURE (7 797 —7L v v

—) FII—TLvyr—cEIONT
dvkO—=JLRIILT—Y (V) Z2H A
L,

PITCKH (B F) -IREDQE Y FICED
WT (VZzHEALERI(/—h QTOV
).

VTRIG (VRUH—=) -/—hDTLA
RICRUA—RILT =V ZHALE
To

VELOCITY (NAY T ) -ROYF (T
HEoOWwT VW ZBEALET,

VELOCITY (RAY T 4) - NOY T«
VBN ZERELE T,

EXTIN (AEBAA) - AZBZ1 LA
IV A—FT 1AV —AEEHRT DI
?D 6.35mm AHDTI,

SYNCIN (> 94 V)- N2> 0/
Ay 7 ESzERTERT,

SYNCOUT (> U7 N)- RER> >
7/ 7ESEHALET,

MAIN OUTPUT (X1 > A1) — HhEpik
BDOANT vy IICERTD 141
F TRS 7

EXT V-TRIGGER INPUT (AERVR U H—A
H) - AEBRUA—RILT =V %, 7

ANT—BLOZIRRXRAVIT—D
RIA—ICERATEX Y,

LOUDNESS (To KRR R) - AH (V Z
L. VKRRV —ZHI#Hg
BIENTEERD

FILTER (7 1JL7—) - H\EB (V =%
L. 745 —Hy M A TRER$ %
HITBZENTEXT,

OSCILLATOR (AL —%—) -4 DD
AL —5—DFEKRHE=E. AE NV T
HETTEET,

4-->
o

QUENCER

7E A LOUDNESS (T2 KR X) . FILTER

(Z4)L5—) &KZTOSCULLATOR (3
L —%—) I&. Behringer FC(V100V2 F7c
1 FG600V2 TV RT Ly 3RS )L
(C(VIRMEZTRSICE Y MU, TRSO—R %
£/H) THRIEBTEXT,

MOD SOURCE (E¥YalL—¥3vy—
R) -AEEI2L—Yavy—R%
EHRTEET, COBRFADEREN
EWNBEIE. B/ XYL —%
—hEYVaLl—I 3V —XEULTH]
HATEZT,

Sequencer (¥—o >4 —Ef)

@

TEMPO/GATE LENGTH (7R /' —b
R) - ¥ ¥ —07ViR%ERE
$5/ 7T ATV IRERIZ
T—hDRTHFHEAL TS, SHIFT
F—ER—ILRUEDSIRETS
&CSWING (RO > ) BEEETL
ESC8

HOLD/REST (R—ILK/LAR) - /(%
= 7LANY TR BREDAT Y
TER=ILRULET, AT v 7 iRER
KA ZANTERT,

RESET/ACCENT (VY /7oty

R) - LAy OB I9—2%R
FYT1IAUEYRUET, ATV
RERIZ. ATVIIT7IE N EA
MUET,

ARP (SETEND) (ZILRIA- TV R %
SBTE- ) - ARP (PILRUSA) =L T
FEORBAEHIZZE, FILRY
FAEEBLET, HOLD GR—ILR) &
ARP Zi g & FILRIAZR—ILR
ULET, 2 ERLTDE ZILRIA%E
LA & IR—=ILRUET, =T
—TE— R SHIFT & SETEND % [REIRFIC
L. ZDEIT STEP R v F =T
ELFDRATYIDIRED/INY—> D
BRATYIICHDET,

PATTERN (BANK) - (JX7—> - XY
9-) - TEHEOED, BED/INF—VF
feldI\VIBSICTIERATEDIC
FERAITZMRY VT :

PATTERN (/X4 —>/) : PATTERN %385
&8 DD LOCATIONLED 1 kD>
5. WED/IY — F U IN— TS L
1cBS (1~8 DLWIThh) BELTL
F9, AOIY—VBESICEETDIC
[&. PATTERN R% > & R—)LRK UfcE
FEEED STEPARY Y (1~8) T
M INSBRINY—VBESAEETBIC
& <KYBD %, KEWW/Y—VBEEA
ZBEI BT STEP> ZHUET,

BANK (/\>/%7) : SHIFTE K T* PATTERN
RY DA E. 8 DD LOCATION LED
ZAhOWThOERLET, B4d
NV BBICEETBICIE, SHIFT &
BANK ZRIBEL Liah'S, WIFhhod
STEP 7R5 > (1~8) EHIH, NI
INT—VBFANEETBICIE <KYBD
L REWNY—VEBALTETBIC
l& STEP> ZIHUE T,

SHIFT (7 R) - EHY %) —H#EEE.
972305 SETEND. BANK. SWING, KYBD
LG STEP & Bl —F vt —
Ay kO—ILA\DOF7IERITERLE
9, SHIFT ZRIBL Lah SED A
v F R ICHEUE T, FIZIE. SHIFT
+ PATTERN (BANK) (2. LOCATORLED =
1 MNCREDINVIBESHRRSH
EEP

PAGE (R—Y) - R/\F—VDREF
BKRKRNATVITY, TORAYF
TIRINR—IHh 8§ AT v/ &&t
4 R=VERRTEXT, BEDR—
& LOCATIONLED S+~ 1 H5 4 T
RERESNFET, /\Y—>DTL A,
WEDOR—IYANTHERINTNBER
FY7E STEPLED S+ McRREN
EE

(a5

TAYIRI—RAAR 1

OSCILLATOR BAN

PLAY/STOP (L1 /ALY F) - /X%
—DTLAINY I HERT—K/ AN
w7 UET, SHIFT Z/R—)L K UFIRRE
TIDRYVERTE, -V DR
EFIEEREHBULET,

REC(LOA—FT 1Y) - CORY V%
HIEHRBP/Y—OLDA—FTo T
ZHEBUET, CORYVEH, JINT—

VREFIBICEWT SHIFT &HA

LED,

LOCATION (A0 7—7 /07— 3
V) -\ BES NVIES B
HEOR—I, BLOT— R RREKRA
REMERRIZ NINFHZ—0D
LED 54 hTY,

KYBD (3 —7R—K) — SHIFT+KYBD %=
FAFCRLT Y=y Y—F—Re&
F—AR—RE—REYDEZZXT,

STEP (R ) — SHIFT + STEP Z[Flls
KL Y=y T—2XTv7E
—RICYIDBEZET,

STEP SWITCHES (R T TRy F &)
BINT—V ATV TDEE &R, /X
H—UBEBEIR, IY—V I\ oD
BIRMNTES VILFEEEER A Y F
TT, INY—>DLI—F 7,
BHEDAT VI %ERRNT B0
LET, BMTHE>TWBAT VI
LED MR EICH TR T L. IREDAT
v EFREBICERMUET,

GLIDE (U510 R) /T7- AT v/ iRE

B 2D/ T TREDATY I Z 1,

2.3 Fhld 4 DI~ KT SF

TV hZEEMUEYD, SHIFT (7K)

ZRIBLLAENS / T=EOTE, /T

a);(?\yﬂi LOCATORLED (&) 1~4
%féhé%ﬁ%t:mut/t—l\%&

CHEILETD,

GLIDE (/' 1 R) A4 F - GLIDE R
AV TFEAVICLTWRLTH. TF
v MIERLE T,
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POLY D (ZU®IC

ATv7 3: [ZUSHIC

OVERVIEW %

ZDRI—KT YT HAR"TIE POYD 7
A EZEYA vl Gyl O A AV i)
B RBKUZFOBREEEBRICTBNUE
ED

CONNECTION #Z#:

SERDIZTLA POLYD DEETICEL
FUTIE AEDHIFICH BERANRNE
e BRES

SOFTWARE SETUP YV 7kwx7 v
K72y

POLYD (X USB 72 RXAVFSA4 7>V D
MIDI #33TIT DT RTA/IN\—D1 VX~
—JLIFTRETY, Windows & KT Mac0S 1
22T POYD ZfERIBIHE. BIMDR T
IN—=EFRETT,

“Synthtool.exe” 7 FU 4 — 3 ic LD,

MIDI F v > RILESZEIRL. BFHICE
DT POLYD DERRIR/INTA—5 —Z 5%
ERLVRAETEELT, Sysbx AV RHE
ATEET AYZ27ILKEDBERES
SIRfZE W,

HARDWARE SETUP /\—Rx7 v
KNPy 7

BEVWOIRATLOERZINTTETL
ESE8

WINBDOER7Y S7—%FEAL
T.POLYD ICERZHIGLET, BEVLD
YOV RIZATLDERNA ZICHE>TW
ZDEREZLET, POYD ERAMYF%
FAVICULET,

WARM UP TIME DA —L7 v 7/RHE

LA—Ta VT &g TR T74—< >
X% BRI BEIIC, POLYD (T 15 9L ED
DA —LT7VTREERERL TS
EHEHERWUET (BEWGFHSETA
WIEERIE. I —LT7 v TRREESSIC
ERULTLEZEW) . LEEOREKICELD. B
FE7FO7 MBI EREEREICET D
KEZERTE., BER/INTA—Y VA%
RETEXY,

MIXER &5 — &

POLYD (i 4 DDAV L —F—, NE /A
XV TR —F— BLCAEY—X AT
NHhFET, cOWT N, FllFEED
HAEHEEFEALT POYD DYV R
EEHHUET,

IFY—ETE LRRDY—REAY/H
7. FBEEERBL. 2FNRIvY
RAEEBLE T, £ —HBLEOAIL—
T—1ZAVICL MZEINTATICLER

I, AVL—Y— 1OBFEIV,O—IL%
FETLET, TOUTPUT () 1 BT XA
VEEERABUET, CORET F—R
—RT/—hEEETDZE AL —F—
1 DY IVROHIDETZBET T, it
DAV —F— /AR 'EAVICL. RS
EAMA-ILZHFEHLT IV I R%ZE
BUET,
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POLY D Sequencer Operation

RESET/ACCENT
HOLD/REST

HOLD/  RESET/
REST  ACCENT

C. T T I J <«C T ]

[SHFT PAGE  PLAY/STOP  REC

T

SHIFT
PAGE

SEQUENCER OVERVIEW

The following details show some of the basic
operation of the sequencer. You can create a short
pattern of 2 or 3 steps, before trying more complex
patterns. Adjust a single parameter at a time, such as
gate length, ratchet, accent, glide, rest, tie, or swing,
and then listen to its effect during playback.

It will help to choose a simple setting for the
synthesizer, such as only one source, and no
modulation of the VCO or VCF.

RECORDING A SIMPLE PATTERN

1. Press SHIFT and <KYBD to select the
keyboard mode.

2. |Initialise the current pattern by pressing SHIFT,
RESET, and PATTERN at the same time. This will
delete any previous steps of the current pattern.

3. Press REC, and the STEP 1 switch LED will begin
flashing, indicating this is the current step about
to be added and edited. (If you cannot select
REC, then repeat step 1.)

4. Press any note on the keyboard, or a rest as
shown below.

5. Toenterarestinstead of a note, press the HOLD/
REST switch. When a rest is added, the LOCATOR
LED 8 will light.

6. Press further notes. The next STEP switch LED
will be flashing after each note or rest has
been added.

7. The gate length of a step can be adjusted using
the TEMPO/GATE LENGTH control. The LOCATOR
LEDs will turn red, showing the gate length
from 110 8. If set to 8, this creates a tie with the
next step. If the next step is the same note, this
creates a longer note, as the 2 steps are tied.

ARP/SET END

PATTERN/BANK  LOCATION LEDS

00000000
ARP_ PATTERN 123 45 6 78
[SETEND I EANK]

v
~
w
N

REC  KYBD
PLAY/STOP

wv

8. Tocreate a “Ratchet,” hold SHIFT, and turn the
GLIDE control. The locator LEDs will show the
number of ratchets from 1to 4, in yellow. For
example, with a setting of 4, the single step
is splitinto 4 equal parts. When a ratchet is
applied, the LOCATION LED 6 will light.

9. To turn the GLIDE on for a step, turn up the
GLIDE control. To turn off, turn it all the
way down. When GLIDE is on for a step, the
LOCATION LED 5 will light.

10. Toincrease the brightness or accent, press
the RESET/ACCENT switch. When an accent is
applied, the LOCATION LED 7 will light.

11. Press RECwhen you have finished creating the
pattern. It is not saved yet, but it can be played
back. Caution: Do not turn off the unit, or create
anew pattern, or the current unsaved pattern
will be lost.

PLAYING A PATTERN

1. Press PLAY/STOP to listen to the current pattern.

2. Ifyou decide not to save it, you can repeat the
recording steps above to record a new pattern.
Alternatively, press PATTERN and RESET to
recall the currently saved pattern, and discard
any changes.

3. Ifyou decide to save the pattern, you must
follow the “SAVING A PATTERN” procedure
shown below, or it will not remain in memory
if a new pattern is begun, or the power is
turned off.

4. To create a SWING for this pattern, hold SHIFT
and adjust the TEMPO/GATE LENGTH control.
In the center position, no swing is applied, if
turned down, only the off-beats will play, and if
all the way up, only the on-beats will play. The
SWING setting for the pattern is saved when the
pattern is saved as shown below.

TEP STEP SWITCHES 1T0 8

5. While playing a pattern:
Press HOLD/REST to hold the current step.
Press RESET/ACCENT to return to step 1.

Press SHIFT and any STEP, and you can edit the
gate length, rest, accent, ratchet, glide but not
note. Press SHIFT and the same STEP again to
exit step edit. (If playback is paused, the same
operation can edit the note as well.

Press PAGE to view the pattern page from 1to 4.
Press SHIFT and PAGE to return to automatic
page turning.

Press SHIFT and ARP/SETEND and a STEP to
change the sequence end step.

PLAY/STOP to pause playback.

6. Press PLAY/STOP.
SAVING A PATTERN

1. Press and hold SHIFT + PLAY/STOP for 2 seconds
until the LOCATOR LED of the current pattern
number begins to flash green slowly.

2. Pressa STEP switch 1to 8 to select the new
desired pattern number.

3. Press PATTERN + STEP switch 1 to 8 to select the
desired bank number.

4. Press SHIFT + REC to save the pattern and exit
the save mode.

RECALLING A SAVED PATTERN

1. Pressand hold PATTERN. The LOCATION LED
will show the current pattern number. Use the
<KYBD or STEP> switches to move up and
down through the patterns 1to 8, or press a
STEP switch 1to 8. You can also do this while a
pattern is playing.

2. Pressand hold SHIFT and PATTERN. The
LOCATION LED will show the current bank
number. Use the <KYBD or STEP> switches to
move up and down through the banks 1t0 8,
or press a STEP switch 11to 8. You can also do
this while a pattern is playing.

3. Press PLAY/STOP to play back the
current pattern.

4. During playback, the LOCATION LEDs will show
the current page of the pattern (1 to 4), and the
STEP Switch LEDs will show the steps moving.

LIVE PERFORMANCE

During playback, temporary adjustments can be
made as follows. (None of these are saved with
the pattern.)

1. Toadd Ratchet to all steps of the pattern, press
SHIFT and adjust the GLIDE control.

2. Toadd SWING, press SHIFT and adjust the
TEMPO control.

3. Tomute the pattern, press SHIFT + HOLD/REST.

4. Toadd an accent to all steps, press SHIFT +
RESET/ACCENT.

EDITING A PATTERN

1. Toedit a pattern in Keyboard mode, press REC.
The STEP switch LEDs will light.

2. Press PAGE to select the pattern page from 1to
4 to be edited. The green LOCATION LEDs 1to0 4
will show the current page.

3. Press SHIFT and the STEP switch you want to
edit. You can enter a new note, or a rest, and
adjust any of the other parameters such as
ratchet, glide on/off, and so on.

4. Press SHIFT and the next STEP switch to be
edited. (The steps will not automatically
advance to the next step in line; you can choose
which steps to edit next.)

5. Press REC to exit the editing mode.
6. Press PLAY/STOP to listen to the edited pattern.

7. Remember to save the pattern using the
“SAVING A PATTERN” procedure above.

TAYIRI— AR

CREATING A PATTERN IN STEP MODE

1.

Press SHIFT and STEP> to select the Sequencer’s
STEP mode. The flashing LOCATION LED will
turn from green (Keyboard mode) to yellow
(Step mode).

Initialise the current pattern by pressing SHIFT,
RESET, and PATTERN at the same time. This will
delete any previous steps of the current pattern.
(If you want to use the current pattern instead,
then do not initialise it.)

Press PAGE to move to a desired page of

your pattern. Then press SET END and a STEP
switch to choose the length of the pattern. For
example, if you are on page 1and press SET
END + 8, then the pattern length is 8 steps.

If you press PAGE and reach page 4, and press
SETEND + 8, then the pattern will be 32 steps
long (4 pages of 8 steps each).

When the desired SET END is selected, all the
STEP switch LEDs up to that step will be on
solid red.

Press SHIFT and any one of the STEP switches at
the same time. It will begin to flash, indicating
itis the current step about to be edited. You can
now add a note, or a rest, or any of the other
functions described above in the Keyboard
mode, such as Ratchet, Glide, Accent, change
gate length and so on.

Press SHIFT and the current STEP switch to finish
editing that step. It will stop flashing.

Repeat procedure steps 5 and 6 above, until all
your required steps are good.

Press PLAY/STOP to play the pattern.

While playing, you can add temporary
adjustments as shown in the “LIVE
PERFORMANCE” procedure above.

SAVING A PATTERN IN STEP MODE

1.

Patterns created in STEP mode are not saved in
this mode.

If you wanted to save it, first switch back to
KEYBOARD mode by pressing SHIFT + <KYBD.

Caution: Do not turn off the unit, or create a
new pattern, or the current unsaved pattern
will be lost.

Save the pattern using the “SAVING A
PATTERN” procedure shown above for the
KEYBOARD mode.

15

P



16 POLYD

POLY D System Exclusive Data Sheet

The “Synthtool.exe” application allows you to select the MIDI channel number and to set and adjust various parameters of the POLY D to suit your preferences.

Parameters can also be accessed via MIDI system Exclusive (SysEx) commands. Please see the information shown below.

SETTING VALUES VIA SYSEX
Use the following data format to set global value using a SysEx message.
F000203200010caabbccDO...DnF7

0020 32 = Manufacture SYSEX ID number (Behringer GmbH)
00010c = Model ID for POLY D
aa = Device ID: 00-0x7F (must match hardware device ID), or 0x00 to address all devices.
bb = Packet Number
¢ = Sub packet number (maybe absent for some message).
DO..Dn = Packet payload

COMMAND TABLE

F000203200010cDID00nnF7

Set device id (DID)

n="DID to be set, range from [0-127], 0 ==any

[0]

COMMAND EXAMPLE

F000203200010cDID0001F7

SetDIDas 1

F000203200010c000E010304F7

Set MIDI channel:
TX channel = 0x3,
RX channel = 0x4

F000203200010c000F 18 F7

Set MIDI IN Transpose +12 (+1 Octave)

F000203200010c0010003000F7

Set velocity:

Velocity Note On = dynamic.
Velocity Note Off = 48
Velocity Curve = Soft

F000203200010c00110800F7

Set pitch bend range = 0x8

F000203200010c001201F7

Set key priority = High

F000203200010c00140100F7

Set multi trigger = ON

F000203200010c001502F7

Set modulation curve.= HARD

F000203200010c00163CF7

Set the Note @zero CV = 0x3C (note (4)

F000203200010c001700F7

Set the MIDI clock output OFF

F000203200010c001900F7

Set external clock polarity FALLING..

F000203200010c001A02F7

Set sync clock rate 24PPQ

F000203200010c001B02F7

Set sync clock source as USB

F000203200010c002002F7

Modulation wheel range 100%

F000203200010c002100F7

Set midi output of modulation wheel as OFF

F000203200010c002201F7

Set midi output of pitch wheel as DIN

F000203200010c002302F7

Set midi output of keyboard as USB

F000203200010c002403F7

Set midi output of keyboard after touch as BOTH

F000203200010c002502F7

Set midi output of sequencer as USB

F000203200010c002601F7

Set midi output of arpeggiator as DIN

OE F0 0020320001 0cDID OE 01 nn mm F7 Set midi channel nn = Midi TX channel number to be set, range from [0-16], 0 == Any channel. [
mm = Midi RX channel number to be set, range from [0-16], 0 == Any channel.
Default value [1].
OF F0 0020320001 0cDIDOF nn F7 Set MIDI IN Transpose nn = transpose value [0-24]. Transpose range is -12 to + 12, [
50 12is no transpose. Default value [1].
10 F000203200010cDID 10 nn mm pp F7 Set velocity info nn = Key velocity of note on, 1127 is a fixed value of velocity; =[0],
0is dynamic velocity. =[0],
mm = Key velocity of note off, 1 — 127 is a fixed value of velocity; =[0]
0is dynamic velocity.
pp = velocity Curve: 0 - soft, 1- med, 2 - hard
1 F0 0020320001 0cDID 11 nnmm F7 Set pitch bend range nn = Pitch bend range [0-24] , 0 - 2 octave. [12-- 1 octave]
Ignore mm
12 F000203200010cDID12nnF7 Set key priority [0-low, 1- high, 2-last] [2-last]
14 F000203200010cDID 14 nn mm F7 Set multi trigger nn = multi-trigger [0-off, 1-on]. Nn=[nn=1, on]
Ignore mm
15 F0 0020320001 0cDID15nnF7 Set modulation curve. nn = curve [0-soft, 1-Med, 2-hard] [0- soft]
16 F000203200010cDID 16 nn F7 Set the Note @zero CV [0-127] [0x24-C2]
17 F000203200010cDID 17 nn F7 Set the MIDI clock output | nn =[0—OFF, 1—DIN, 2—USB, 3-BOTH] [3-BOTH]
19 F000203200010cDID 19nnF7 Set external clock polarity. | nn=[0—FALLING, 1—RISSING], [1—RISING]
1A F000203200010cDID TAnn F7 Set sync clock rate nn=[0-1PPS,1-2PPQ,2-24PPQ, 3- 48 PPQ] [2-24 PPQ]
1B F000203200010¢DID 1BnnF7 Set sync clock source. nn=1[0-Internal, 1-DIN, 2 - USB, 3 - TRIG] [0 - Internal]
20 F000203200010cDID20nn F7 Modulation wheel range nn= [0-4] [2—100%]
21 F000203200010cDID21nnF7 Set midi output of nn = [0—OFF, 1—DIN, 2—USB, 3-BOTH] [3-BOTH]
modulation wheel
22 F000203200010cDID22nnF7 Set midi output of nn = [0—OFF, 1—DIN, 2—USB, 3-BOTH] [3-BOTH]
pitch wheel
23 F000203200010cDID 23 nnF7 Set midi output nn = [0—OFF, 1—DIN, 2—USB, 3-BOTH] [3-BOTH]
of keyboard
24 F0 0020320001 0cDID 24 nnF7 Set midi output of nn = [0—OFF, T—DIN, 2—USB, 3-BOTH] [3-BOTH]
keyboard after touch
25 F000203200010cDID 25nnF7 Set midi output of nn = [0—OFF, 1—DIN, 2—USB, 3-BOTH] [3-BOTH]
sequencer
26 F000203200010cDID 26 nn F7 Set midi output of = [0—OFF, 1—DIN, 2—USB, 3-BOTH [3-BOTH]
arpeggiator
7D F000203200010cDID7DF7 Restore factory settings

F000203200010c007DF7

Restore factory settings

TAYIRI— AR
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Jp) IRtk

Synthesizer Architecture Oscillator Bank

Number of voices

Monophonic / unison / polyphonic
(4 voices), switchable

Range (0SC1,2,3,and 4): LO/32'/
16'/8'/4' /2 selectable

Type Analog Frequency (05C2,3,and 4): -7 to +7,
Oscillators 4(0.1Hzto 20 kHz, adjustable
6 overlapping ranges) Knobs Waveform (0SC 1, 2, and 3): triangular
LFO 1(0.05 Hz to 200 H) /t.nangularsaw/saw/square/
wide pulse /narrow pulse, selectable
VCF 1xlow / high pass filter, switchable, Waveform (05C4): triangular /
24 dB/oct. slope
reverse saw /saw / square /
Envelopes VCA, VCF wide pulse / narrow pulse, selectable
MIDI channels 16 Oscillator modulation on / off
Switches

Connectivity

MIDIin / out/ thru 5-pin DIN

USB (MIDI) TypeB

Main output 2x %" TRS, servo-balanced
Max. output level -16 dBu
Impedance 1000

External signal input 4" TS, unbalanced
Impedance 1MQ

External v-trigger input

1x%"TS, unbalanced, +5V

Sync 2x " TS, input and output,
unbalanced, +5V
Headphones 1x %" TRS, stereo
Max. output level -4dBu
Output impedance 110Q

External Control Inputs

Loudness 1x%"TS, unbalanced, 0 to +5V

Filter 1x%"TS, unbalanced, 0to +5V,
1V/oct.

Oscillator 1x%"TS, unbalanced, £5V

Modulation source

1x%"TS, unbalanced

Internal control outputs

After pressure 1x%"TS, unbalanced, 0to +5V
Pitch 1x%"TS, unbalanced, -3to +7V
V-trigger 1x %" TS, unbalanced, +5V

Velocity 1x %" TS, unbalanced, 0 to +5V

Controllers Section

Knobs

Tune: -2 to +2, adjustable

Glide: 0 to 10, adjustable

Modulation mix: (0SC4 / filter EG)
to (noise/ext. mod source / LF0),
adjustable

Switches

Modulation source: 05C4 / filter EG

Modulation source: noise or external
modulation source / LFO

Mode: mono / unison / poly

Auto Damp: on / off

Mixer Section

0SC4 control (by keyboard) on / off

Knobs

Volume (05C1, 2,3,and 4): 0to 10,
adjustable

Volume (external input): 0 to 10,
adjustable

Volume (noise): 0 to 10, adjustable

Switches

0SC1,2,3,and 4: on /off

External input: on / off

Noise: on / off

Noise source: pink / white

Indicators

Overload LED

Filter Section

Knobs

Cutoff frequency: -4to +4,
adjustable

Filter emphasis: 0 to 10, adjustable

Amount of contour: 0to 10,
adjustable

Attack: Tms to 10's, adjustable

Decay: 4 ms to >35 s, adjustable

Sustain: 0 to 10, adjustable

Switches

Filter mode: low pass / high pass

Filter modulation: on / off

Keyboard control 1: on (1/3) / off

Keyboard control 2: on (2/3) / off

Loudness Contour Section

Amount of contour: 0 to 10,
adjustable

Knobs Attack: 1ms to 105, adjustable
Decay: 4 ms to >35s, adjustable
Switch Decay: on / off

Distortion Section

Distortion: 0 to 10, adjustable

Knobs Tone: 0 to 10, adjustable
Level: 0 to 10, adjustable
Switches Distortion on / off

LFO Section
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ChorusI: on/ off Knobs LFO rate: 0 to 10, adjustable

Switches Chorus II: on/ off Switches LFO waveform: triangular / square
Chorus: on / off LED LFO rate

LED Chorus, Chorus

Volume: 0to 10, adjustable Modulation
Knobs Headphone volume: 0 to 10, Switches Glide on / off

adjustable Transpose up / down 1 octave
Switches Power: o/ off Keyboard 37, semi-weighted, full-size keys
LED Power with velocity

CED
Number of steps 32 steps max./pattern Type (lass-compliant USB 2.0, type B
Number of patterns 64 patterns max. Windows XP or higher
Supported operating systems

Memory storage 8 banks Mac 05 X 10.6.8 or higher

pattsnk
Knobs Tempo / gate length / swing External power adaptor 12VDC 1000 mA

Hold / rest Power consumption 10 W max.

Reset / accent Environmental

Arp/setend Operating temperature range 5°C—40°C (41°F - 104°F)

Pattern / bank Physical

Shift Dimensions (Hx W x D) 90x 648 x361mm (3.5x25.5x 14.2")
Switches ;

Page Weight 10.2 kg (22.5 Ibs)

Play / stop

Record

Keyboard mode

Step mode
LED 8 xlocation

10 x backlit switches

P
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